PR

1 e

THE GLOBE AND MAIL, THURSDAY, OCTOBER 22, 1987

'l

ENTERTAINMENT

gu \ )
! J'Ill."'L‘I‘il.i_.i -IL,

prosents an culstanding BY JOHN BENTLEY MAYS
flim-stary The Globo and Mall
I " ND NOW FOR somethin
scunnlunvln different: a lineup of nr:'l.E
with Jim Cole in artists’ wvideo, film and
parson performance that treats it
TODAY AT 5:45 & all like, well, ar7 and not just a one-
THIS FRIDAY AT 8 p.m. sllagjtﬁ %d t;gui:s al ﬂ?&sj wz'i
P or year's s ng o
RYERSON THEATRE time-based art (as video, film and
{Em F;-_ ggs‘:"nn?ggl performance are sometimes called
Box Office — 977-1055 include slots in a year-long sc

ule; a setup in a room of its own, at

I

” F

dependent Movie Gurdde
(F) Family (R} Resiricted (to persons 18 yrs. and avar) (PG) Parental
Guidance Suggasted (AA) Adult Accompaniment [required under age of 14)
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485-8484
. ROXANNE 7:15 pq) THE BIG EASY s5:.05 (aa)
Frl. & Sat. ROXANNE 6:30 & 10:05 BIG EASY 8:25
ADULTS $4 FOR DOUBLE FEATURE
JENEA ol bl s
532667 ¢
BENEFIT FOR AMNESTY INTERNATIONAL -
THE OFFICIAL STORY  SALVADORa:1s R
7 (AA) PLUS: FROZEN CAUTION

TICKETS: Mambers $3, non-membears $5.50
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2336 Ouoan St East 517330

BEDROOM " LAST TANGO
WINDOW 7 (r) IN PARIS s n)

Gy aeepi s n H
Sl AR Al L™ 1.rs _EJ. s S

4030 Bloor St. West ' 236-1411
MARIANNE & FANNY &
JULIANE 7 (aa) ALEXANDER 5:15 (aa)
g TR BEVUE CINEMA: <l
1400 Honcasvalles Ave, S31-9855
Tim Huntar's Paul Morrissey'a
RIVER'S EDGE 7 1) MIXED BLOOD 5:15 (r)

SURRENDER

7 &9 PG)

429-0454

Oct. 22 Ocl. 23 Oct. 26
Wast Germ James Burke WMLE:ET;nay
YEARE OF NEWTON REVISED Thealre B
HUNGER Cary Grant I'M NO ANGEL CHAMISSON-FLATZ
7 pm Theatra A/Both at 7 pm
HARBOURFRONT-=STUDIO'T

York Quay Centre

DIRECT FROM JAPAN IIL: TICKETS $4

Oct. 23 Oct. 24 Oct, 25
THE FUNERAL7 pim  PIGS & BATTLESHIPS 7 pm  THE SEVEN SAMURALI 1 pm
A PROMISE9 pm THE PORNOGRAPHER 9pm TYPHOON CLUB 7 pm

GOOD MORNING 9 g

. the parallel gallery's néw headquar-

ters at 1087 Queen St. W., where the

tapes can be checked out and

screened; serious promotion, and

the same basic hospitality routinely

E:sm to painting, sculpture and
tallation.

It's all good news for local pro-
ducers of time-based work, who've
been complaining for years about
the scarcity of outlets for what they
do, and the nonchalance of art gal-
leries about it, It's about time gal-
leries started welcoming these art-
ists back into the art world, which

many simply gave up on during the pa

painting and sculpture revival of the
early eightles.

To kick off its 193788 series —
which will also feature tapes by
Andrew James Paterson and Mi-
chael Balser, and a new film by
Anna Gronau — YYZ presents
Work, a 35-minute color tnﬂe by
Toronto artists Paulette Phillips
and Geoffrey Shea. The premiere
screening wi tnl;engluce at 8 p.m.
Sunday at YYZ, the videotape
will be available for screening

BY JAVIER RODRIGUEZ

Reular
SAN ANTONIO, Texas

:Ihat FIr}.M [ntﬂndedmtu

ow tourists a simple his-

A tory of the Alamo is ignit-

ing anew the kind of pas-

sion that onece bloodied the famous

battlefield in Texas's fight for inde-

dence: To some critics the short

ilm, Alamo ... The Price of Free-

dom, insults Hispanics and falters

on key historical points about the

1836 battle.

“It mm:;ndslme what H]ndsm:]l:‘
messages mages people
get when they see this movie,” said
Walter Martinez, a San Antonio city
councliman. Martinez said he be-
lieves the movie portrays Mexicans
a5 cowardly and immoral compared
to their anglo counterparts.

But cers of the 40-minute,
$2.8-million U.S. movie insist the
film will be the first to show fairly
the contributions of a handful of
Mexican defenders at the Alamo.

The fall of the Alamo, a graceful
Catholic stone mission in the heart
of San Antonio, marked an emotion-
al turning point in the Texas strug-
gle for inﬁepende:me from Mexico.

Although 189 defenders of the
Alamo were slaughtered, “Remem-
ber the Alamo" quickly became a
rallying cry that won Texas the
right to exist as an independent
nation until it chose to join the Unit-
ed States in 1845.

Today the Alamo is one of Te.
xas's most popular tourist attrac-
tions, Among the visitors last month
were
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the world.”

melancholy has never really left him.

telemark skiing,

Plus: Shﬁpiﬁsing in Helsinki; the scintillating cuisine of India; the
Beverly Hotel at 75; Health, Business, Getaways and more.

‘Coming in the Winter issue of

DESTINATIONS

BOTH SIDES OF BALI: Daniel Wood travels to the South Pacific
and reports on life — and death — in Bali, “the centre of

AEGEAN ODYSSEY: For countless centuries, the islands of
Greece have seduced the traveller with their enchanting beauty, °
Author George Galt journeys to the Cyclades, and is smitten.

THE NATIVE RETURNS: Alberto Manguel goes home again, to
Buenos Aires, and finds that the city of moods and manners and

BACK TO BASICS: Award-winning Globe and Mail writer Ian
Brown makes tracks for Alberta and the special challenges of

Included with The Globe and Mail December 4, 1987
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For advertising information call (416) 585-5411.

Winter ioner datribuled Deernber 8, adweriiing claning Ovlober 24

Pope John Paul II and King
-Juan Carles of Spain,

ON SHOW

thersafter until Nov. 14,
The tape tells one story - about
being out of work in Toronto — but
tells it twice, in twin versions of the
same numbing, isolating reality.
The first features Alex
(John Porter), who's down on his
luck and not as young as he used to
be. He shulfles onto the street each
moming in his slippers to get the
pers, shuffles back to his bare
walk-up flat, and starts checking
out the want ads. You immediately
the various depressing
situations Alex passes through —
the boring wait for a job interview,
the exchanges with buddies who've
got jobs, the smarmy sweet-talking
of a rather predatory black ch-

er, whu finds Alex at the back of the
streetcar and tries to convince him

it's Jesus, not a job, that he reall
wants. As the preacher talks, Phil.

lips and Shea show us Alex's inner

Beach, a inuna rtner
in River Theatre Associates, which
is financing the film, said care has
been taken to address Hispanic
CONCerms. :

Beginning March 6, 1988, on the
anniversary of the battle, the film
wiil be shown to thousands of tour-
ists in a special wide-screen theatre
200 feet outside the Alamo grounds,

“This movie is only 40 minutes in
length," Beach said. *"'To even teli
about the battle, let alone the sur-
rounding events, is a major chal-
lenge.”

Two of the six main characters in
the movie are Hispanic -— Santa
Ana, the Mexican dictator who at-
tacked the Alamo, and Juan Seguin,
a prominent Texas captain who
escaped death when he was dis-
patched from the fort as a messen-
ger before the final attack.

But Martinez says the original
shooting script included several
scenes depicting Mexicans as sub-

fantasy of heaven on earth: a job as
a construction worker,

Slow-moving, washed out, looking
as though he could stand a good shot
of iron and maybe some chicken
soup, Porter delivers a competent
Alex. Other actors In this sequence
are not as elfective, the script is
cast In pseudo-working-class lingo,
and most speakers seem to read
their lines off a teleprompter. It's
all beginning to look like every oth-
er social-realist exercise by artists
— eammest, dull, a tiny bit campy —
when suddenly the second story of
unemployment kicks in.

We are immediately in the world
of Alex's next-door neighbors, a
writer named Gloria (Paulette Phil-
lips) and her psychotic kid brother
Graham (Greg Woodbury). Alex's
counterpart in this secand story is
Graham, who's outside the same
world Alex wants into, only more
s0: Graham's terrors and guilts are
the roadblocks across his way back
m'lu‘llf w v wm}.’hﬂ-ul 1i

e ucers of this tape explic-
itly intend that the two narratives

Alamo film accused of insulting Hispanics

x

servient and of dubious moral char- > |

acter.

For example, one planned scene
showed a tryst between a Tennessee
volunteer soldier and a 17-year-old
Mexican girl in a church.”

“Even a hard, seasoned prosti-
tute would not engage in sex on the
belfry of the local Catholic church,”
Martinez said. “That's ridiculous.
1t’s uncalled for. There"s no reason
for that in such a movie,” .

Historlan Richard Santes, who
was asked to examine the film
script, found more than 50 historical
inaccuracies,

Santos said that the script shows
DmrLCmnkett, one of the heroes of
the Alamo, dying In the heat of bat-
tle much ly“ﬁ actor Juilnn UliF{a
once portrayed Crockett in a Holly-
wood version. Most Texas history
scholars have long believed  that
Crockett was actually captured
alive and executed on orders from
Santa Ana,

Ironically, the author of the book
which was used as the basis for the
short film says he never claimed to
have penned a definitive account of
the historical battle.

“I use history as a carpenter uses
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Time-based art receives a shot in the arm~

be “parallel,” and equlvalent as
“sympathetic conditions.” Thelr -
hopes don't come entirely true, and
the tape looks like two tapes that .
have been glued together but just ..
keep coming unstuck. The script for, -
the Gloria-Graham section is better,
punchier, more poignant and much
more involving than the stagey Alex
episodes, But maybe the bigpest
problem this tape has pot is Greg
Woodbury.

A recent graduate of the Ontario
College of Art and a video artist in
his own right, Woodbury is marvel. _
lous as the tormented, mercurial
boy. Woodbury Is intelligently re.-
mote from the part, arch about it
(as video actors, as opposed to film-
actors, usually are), and utterly
engaged with his work in every
frame. Woodbury, aleng with Mar-
garet Dragu, Robert Stewart, Randi
and Berenicct and a couple of oth- .
ers, is that rare thing: a video art
star. And, of course, the trouble in
mixing stars with lesser mortals is
that they can [lift an eyebrow and
knock everybody else off stage.
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a saw, as a tool, and I chose the his-
torical version that suits my writing
style," said author George McAlist-
er. “'This is not a documentary, this
is a docudrama. I don't claim to be
a historian.” McAlister says the
promises of historical authentlcity
came from actors and movie pro-
duction officials who probably were
referring only to costumes and bat-
tle techniques.

Martinez, however, claims to
have historical research on his side

Filming The Battle of the Alamo was ‘a major chal

lenge.’ . .

and insists that his complaints are.

not an attempt to rewrite history to.

,Iiihli';w Mexicans in a more favorable
E t!

"%mynudun'thnvelhetam;.-
you pound on the table, We have the -
facts and we want to hold them

(movie producers) up to the stan- . -
have sel for themselves .

dards
and not allow them to make anothier .

movie that's inaccurate,” Martinez @
said. :

q NORSTAR RELEASING INC.

Festivals,

TAKING CARE is a gripping psychological drama ripped from to-
day’s headlines. Kate Lync depli:'ms a lnﬁum‘s attempls to expose
the coverup of a lethal case of malpractice at a major Toronto hospital.
When her concerns [all on deaf ears, she becomes determined 1o get to
the bottom of the incident — and exonerate the conveniently-scape-
goated nurses, In deing so, she finds herself taking on her employers,
the law, and even her family. TAKING CARE is a tautly dirccted
drama that tackles institutional irresponsibility in a relreshingly forth-

right way.
THE PANEL:

. Glenna Cole-Slattery is the Chief Executive Officer on the Ontario
’ iation. Mary Margaret Steckle, is an RN who 15 now a
health care activist and representative of the Patients” Rights Associa-
tion, Dr. Carolyne Bennetl, is an active stall member of Women's
College Hospital and a lecturer at the University of Toronto'’s Depart-
ment of Family and Community Medicine. Clarke Mackey. is a Toron-
+ to based filmmaker who acted as Exceutive Producer and Direclor of

MNurses

TAKING CARE.

Free tickets for the screening and pamel can be reserved by calling:

Harbourfront Box Office: 97340

The first puhin screening of the feature film
filmmaker, Clarke Mackey, since its recent premicre at the Festival of

direcled by Toronto

When: Thorsday, October 22nd

Time: Screening 7:30 PM Studio Theatre/York Quay Cenire
Panel to follow (west of Quecns Qulﬂ'nu:mhu[}
\ f

Where:  Harbourfront

The Canadian Resource Centre
presants a
BENEFIT FPERFORMAMCE OF
ITALIAN OPERA EXCERPTS

in eallaboration with
The Four Seasons Hotel, Toronlo
*Tea and Classical Jam™

Sunday, Oclober 25 a1 4 pm
FEATURING

Ao Maggiorotti
Master of Ceramonios
YOUNG CANADIAN VOCALISTS
Elizabeth Neufeld, Susan Porter,
Sopranos
Joan Stliwell, mezzo-soprano
Peter Cormican, tenor
Doug MacNaughton, baritona
Laaiie Uyoda, pianist
Clariece Carson, Arlistic Consultant

TICKETS: $35 Tax recelpt lssuad
564-0411 x 354 OR 362-1422

This porfesrmanco supporiod by Tofonto
Arts Council and Chibank Canada

THE O'KEEFE CENTRE
THREE SHOWS OKLY.
OCTOBER 22,27 & 24 1‘"""
Bpm

TICKETS AT THE BOX OFFICE,
BASSITICKETMASTER




