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Cuts predicted if TVO privatized

Public broadcaster offers ‘haven’ from commercial TV, CEO says

BY CHRISTOPHER HARRIS
Arts Reporter
TORONTO — Some “very real risks”
are attached to the idea of privatizing
TVOntario, says its chairman and
E&f executive officer Peter Herm-

“We believe that today’s TVOmtario
-— d maore cost-conscious and entrepre-
neurial organization — represents a
far better “value for money’ proposi-
tion far the people of Ontario than a
private sector alternative, with all its
conflicting imperatives,” Hermidorf
sald yesterday in a speech to a pre
dominantly business-oriented audi-
ence at the Canadian Club in Thronto.

TVOntario was established as a
public service, he said. If it were sold,
he argued, the organization "would be
forced to cut back dramatically an its
public service commitments® to make
itself commercially viable.

Herrndor! was responding to one of
the campalgn promises of Ontario’s
four-monthold Conservative govern-
ment, which had pledged last vear to
examine the merits of selling the prov-
ince's 25yearold educational broad-
taster to the private sector. The prom-
ise was repeated in last month's

subject of "celebrating 25 years of edu-
cational broadeasting in Ontario™ -
Hermdorf noted his organization’s de-
terminition to reduce its reliance on
government funding by “sharply in-
creasing™ its selfgenerated income,
and trimming its nop-progamming
costs “to the bone. "

He then offered up a tally of the
risks that he believes would follow if
TVO and its French-language sister
station, TFO, were sold and forced to
live *by the rules of the marketplace.”

The risks he ated are: “That there
would be a significant reduction in
the educational services we provide —
at the very time that Ontario needs
these services most; that TVOntario
would no longer be able to afford ei-
ther the quality or quanuty' of the
original Canadian programming that
we produce today; that our superb ed-
ucational programming for children is
simply not commercially viable for
the private sector; that the access to
our broadcast signal would be cut
back for financial reasons, disenfran
chising the minority of viewers [in re-
mote regions of the provinee] who rely
0n us most.”

The people of Ontanio, he added.
“would no longer have a direct and
vital say in what we do — through

our board, our regional councillors,
our members, our volunteers, or more
importantly, as our shareholders.

“There's an even greater risk that it
wouldn't take long for TVOntario to
cease being a ‘haven' in the sea of tele-
vision commercialization that it's
been for 25 years.”

Hermndorf said that commercial

North American broadcasaug 1S

driven by the economic imperative of
delivering audiences to advertisers.
This means, he sajd, that commercial
broadcasters must produce programs
that meet profit-driven goals, “and not
necessarily the public service goals
that they might prefer.”

A public educational broadcaster
like TVOntario, he sald, “can . . . take
possession of a small part of the televi-
sion landseape and hamess the power
of the medium for the public good. For
purposes that don't have to do with
maximizing profits, but, rather, for
providing our kids with a safe, heal-
thy environment .
the rest of us an opportunity to ex-
pand our minds and discover the
world.”

TVOntario has an anmual operating | E

budget of $82 4-million, of which about
£66-million comes from the public sec-
tor.
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piano recital

Roy Thomson Hall

Programme indudes:
(hopin ~ Sonata No. 3 & Five Budes.
Mozt ~ Soncta No. 4

BALLET OF

Eldar Neholsm

Tomomow, Nov. I at 8 p.m.

One Night Dnly'

CALL [416] 593-4828

CANADA

November 1 & 2,
10-12, 14 & 15
_E\ D Keefe Centre

0 812-2262
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“The greatest American playeright
of his generation”™ Kew York Magarine
“common sense” previews from
Octobar 24 to 31
staming: Joan Gregion,
David Janzen, Ron Lea, |
Hardes T. Lineham

| is filled with deep implications about

sounds like Atom Egoyan on a bad ' Starming Tracy Wright, Sigrid Johnson,

day.) Having dragooned old pal Les, Brizn Troo and Bran Eu-m-.q::ria

a down-to-earth fortysomething " At Theatra Passe Murzilie Backspocs

Ioner, into doing the camera work, wrtl) Sunday

she hires the beautiful young Zoe B —— TR
| and the equally sexy young Fred to _Fating: wilh

star in jt. From their first scenes, the Reviewed by Kate Taylor

4 partyrasot b The iadeg role. " .
: = Lutar bn B Leen oy, COC Baile |
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TAFISTRYT MUK THLATEE FREENNTE

JUDITH FORST

and JOHN FANNING

A Chamber Opera

by RUDOLF KOMOROQUS
a tale of love, murder and guilt
SUNG IN ENGLISH . .
November| -4 £:00 pm
MNovember 5 200 pm

du Maurier Theatre Centre

(416) 973-4000
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Stranded between satlre

Writerdirector Paulette Phillips uses video clips in this play about a director and her postfeminist film.

and drama

iette Phillips, hersell a film and

video director, has integrated
video clips into a-stage play about a
director working on a postfeminist
film. Hip and hard Linda is creating |
an experimental film about a physi-
cally perfect stripper/prostitute that

Iﬂ. Controlling Interest, writer Pau- ‘

THEATHE HEUIEW
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sex, power and gender, (The project by Pauletts Phillips

sexual and emotional tension in this
foursome threatens to erupt as Linda
copes with her attraction to Fred,
her dependence on Les and her jeal-
ousy of Zoé while the young thing
herself tries a pass at the camera-
man.

[ can't help but [eel that the ¢crea-
tor has sabotaged the character here.
As Phillips has written her, Linda is
believable enough — we all know
people awkwardly attempting to live

cordance with their politics — but
the game she's playing is so obvious
it's painful to watch. As Zoé, the
wise innocent, eventually points out,
the ever-intellectualizing Linda is
not honest enough to deal with her
real feelings and instead is project-
ing them onto the screen. The early
scenes are especially exeruciating —
a testament to the acting of this en-
semble if not the script. The relation-

older angered by the }‘:::ungEr '
beauty, the younger bemused by the
older's bitterness, does build up
some more emotionally engaging
tension as the play progresses but its

‘conclusion is dmbiguons. Phllips
never shows much sympathy for Lin-
da’s struggle with the personal and
the political, leaving the play
stranded in some cramped space be-
tween satire and drama.

H Phillips has not resolved her
themes nor point of view in Confrol-
ling Interest, she has, as director, not
only successfully integrated the
video clips into the play, but also
drawn excellent performances from
her cast. Wright finds Linda’s combi-
nation of intellectual power and
powerful self-consciousness with
ease; Brian Sweetapple makes Fred
sexually eager in a friendly Kind of
way; Sigrid Johnson deftly manoeu-

vres her way around Zoé, a charactery

who remains a bit of a cypher and
has the difficult task of portraying
bad acting; and, as the one person
mature enough not to be game play-
ing, Brian Tree fits the emotionally

their emotional lives in rational ac- ship between the two women, the

cautions Les like a glove.

Eeaters News Agency The works include views of the vil

PARIS — A cenhury ago, Claude
Monet set himsell a task that he

air, ice and snow of Nerway’s winter.
ARer a gruelling, 66hour journey

pressionist declared:

"1 want the impossible . .. ] want to
paint the air around the bridge, the
house, the boat. The beauty of the air
... is nothing other than impassible.
Oh, if only I could content myself with
the possible!™

Twelve of his 28 paintings from Nor-
way are on display in a centenary ex-
hibition at the Musée Rodin in Paris
until Dec. 3, casting a spotlight on a
little-kmown facet of Monel's art.

feared was impassible — to paint the

by train and boat, the farthest he ever
travelled from Frapce, the noted im-

lage of Sandviken mear QOslo, the
rugged Kolsaas hill, houses in snow
and the Osto fiord.

The rich spectrum of colours hé
uses is a revelation for anyone who
thinks snow is white.

Monet was fascinated but frustrated
by the abrupt shifts of the Nordic win-
ter, from snowstorms to fog to low-
slanting sunlight.

In Norway, he wrote of reflects of
snow that are absolutely stupefying
but of an untold difficulty.”

He ended up in the snows switching
from one painting to another — often
elght to 10 canvases in a day — as the
light changed. Toward the end of his
two-month stay, he raced as the
March thaw melted the ice.

Monet fascinated by Norway’s icy beauty

In some letters, he writes of depres-

sion and the cold. In others, he glee-
fully recounts a sled ride through the
forests, saying his beard became comi-
cally frozen with chunks of ice.
. The Norwegian paintings have an
almost Japanese flavour — Monet
chose the viilage of Sandviken be-
cause the arch of a bridge in the cen-
tre of town reminded him of Japanese
prints he loved. And Monet oddly lik-
ened the rounded bulk of the Kolsaas
hill to the cone of Mount Fujl in
Japan.

Monet called his own works from
Naorway “brutal and unfinished.” But
he said on his return to France: *I am
not too dissatisfied with what ] am
bringing back.”
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At The Galleries
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OLD BARBER HOUSE Fine Restaurant

THE BEST ALWAYS RISET0 THE 107
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(et Bar & Gl

Featurss axciting French,
Mediterranean and NMorth
.1 American Culsine,

PARTIES HOYVY:

Plvate rooms gvallabis
for your spacial business
funetions.
For rossrvetions or Information
R cait 858-7570
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IMAQUELTE
RESTAURANT
SPECIAL EVENTS

French And Italian Cuisine
With
Exquisite Taste And Imagination
| Prix Fixe Menu (3 Course) $19.95
Business Lunches And Dinners
Privatc Rooms
Live Classical Solo Jazz
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Why did the Kat come
back the very next day?

He missed the great -
cuisine at the KitKat!

977-446
297 KING ST.WEST

Proprietor AL CARBONE
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